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It is the supreme art of the teacher to awaken
joy in creative expression and knowledge.

Albert Einstein
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A N N O U N C E M E N T S

Upcoming Workshops: Nudes: The Female Form: Mar. 21-22; Architecture: Mar. 21-22; People & Por-

traits: Mar. 28-29 (one space left); Canon Experience: Apr 2-5 (Special Alumni Discount); Weddings: Apr. 

2-5; Historic Chesapeake City: Apr. 17-19; Washington, D.C.: Apr. 17-19; Longwood Gardens: PA: May 

2; Gardens of NY: May 2; Gardens of Central Park: May 3; South Dakota: May 12-17 (Diane Shapiro will 

join Steve Gottlieb as co-instructor); Manhattan: May 16-17; Retouching Images: May 16; Creative Vision: 

May 22-25; Camera Basics: May 22; Cape Cod: May 29-31.

Instructor News: David Wells (Cape Cod-Autumn) has received so much recognition lately that we canôt 

even summarize it in this space. Check out his web site: www:thewellspoint.com.

Newsþash: Horizon will be the subject of a feature in the April issue of Southern Living magazine.

to this vibrant ñself-portrait.ò Hugh Davis recognized that on a bleak winter day the color palette is limited, so he 

switched mental gears and sought out interesting shapes. A broken window turned an otherwise bland reþection 

of the Chesapeake City bridge and winter trees into something quite dramatic.

Tiffany Hallett wandered the grounds of Elk Landing 

one Sunday morning, perusing the historic home, the red 

barn, and the rock wall remnants of 19th century build-

ings. Then she declared þatly: ñNothing here inspires 

me.ò We know that feeling. It overcomes photographers 

often; thatôs part of the reason we like to travel. That next 

great subject sculpted by beautiful light: itôs just around 

the next corner...or maybe in the next county...or state...

or country. Thatôs one reason photographers are ýlled 

with wanderlust.

When nothing in front of you þicks your aesthetic 

switch, donôt be too quick to jump into your car or board 

the next plane. Try transforming your vision. Before leav-

ing the location that hasnôt inspired you, look for subjects 

you might have ignored. Find new ways to see familiar 

things. You were focusing on broad landscapes...now 

ýnd intimate details. Attracted to color? Look instead for 

shapes. Flowers not in bloom? What about faces? Make 

a conscious effort to change your mind-set; observe 

things from new perspectives.

With that in mind, we suggested to Tiffany that she 

try photographing a subject that she was so familiar with 

that it became invisible: namely, her sneakers. That led 




